
An exhibition of University Senate, Convocation, staff and students 
involved in the Great War

The Armistice Project 
10 November 2018 – 25 April 2019 

The University Club of Western Australia, UWA



A group of soldiers including William Easton (third from the left) setting explosives, Blackboy Hill, 1916.
Courtesy of the Easton family

The 6th Tunnelling Company, led by F.W. Lawson, marching through Perth before embarkation to France, August 1916. 
Courtesy of the Lawson family



Evelyn “Eve” Rose Adam
Courtesy of Penny Sutherland



CURATOR’S FOREWORD
One hundred years ago, at 11am on 11 November 1918, four 
brutal years of conflict ended when the Armistice signed by 
Germany came into effect. It was a cause for fervent and 
heartfelt celebration, and yet still the relief could never quite 
soften the unimaginable destruction and bloodshed of those 
long years. The global cost in lives and livelihood was so 
high it cannot be assigned exact numbers, and the rough 
estimate of sixteen million deaths worldwide cannot explain 
the specificity of what was lost. Sixteen million does not detail 
the unfathomable number of individuals who returned home 
physically or psychologically affected. Sixteen million does not 
recognise the individuals who had stayed behind and felt the 
shadow of the war shrouding their existence. Sixteen million 
does not capture the individuality of all these people, who were 
– and should remain – so much more than numbers. They were 
human beings and individuals.

Of the approximately 420,000 Australians who enlisted, 330,000 
served overseas. They were not all armed with rifles and 
decorated with medals. From nurses, chemists, and surgeons, 
to factory workers, engineers and chaplains, the contributions 
of men and women in service of this nation followed no simple 
formula. They came from overseas, from small country towns, 
from the centre of cities; they were diverse in race, religion, 
education and economic background; they were both united 
and separate, connected and alone. 

The newly established University of Western Australia, 
though small in structure and enrolments, was a platform for 
connecting young lives. Of the 184 students who first walked 
through the Irwin Street building doors in 1913, it is unsurprising 
that there are so many intertwined stories among those Senate, 
Convocation, staff members and students who enlisted. Nor is 
it surprising that those who stayed behind were impacted by 
the military actions of their university peers. They had formed 
inaugural councils together, played in sporting clubs, attended 
lectures shoulder-to-shoulder, managed the affairs of the 
university, taught in the same buildings, exchanged words and 
smiles and arguments. In many recorded memories of the early 
days of the university, the experience of life and the war was 
described as something shared.

We went down, usually late in the evening to look at 
the posting of information outside the Daily News…we 
thought it would be all over in three months.1  

Bertha Houghton, a 1916 Arts Graduate.

Those three months became four years as optimism faded, and 
there were no more parades and marches down the Terrace 
to band music and cheers, as students like Bertha described. 
Connections were broken, lives once intertwined were twisted 
apart, and attachments were cut loose. 

Captain F.W. Lawson in France before his promotion to Major, 1916.
Courtesy of the Lawson family

Bertha Houghton in Graduation Dress, 1916. 
Courtesy of UWA Archives



Individuality became lost too. Within the Australian forces, the 
almost one-in-five death toll was higher than any other nation 
in the Empire. It is hard to see the singular importance of one 
story or death over another, among millions. Yet, it still matters 
that UWA’s first Registrar has no known grave when there are 504 
unidentified burials in Lone Pine Cemetery alone. We must still 
remember that one student died in his first solo flight with the RFC 
when there were over 61,000 Australian deaths over those years.

Individual lives mean something, inside and outside of the 
tragedy of the First World War. Each life is singular, personal, and 
never to be repeated.

The Armistice Project recognises that remembering these men 
and women for their individuality and for their stories before and 
outside of the First World War is imperative. Exploring the stories 
surrounding their military history, even details which seem 
trivial, makes their service and their loss even more remarkable. 
We must not forget them.

It is difficult to comprehend the magnitude of the war’s effect 
and we may never know every story behind the statistics. We 
must reflect on the unidentified burials, the individuals with 
no known graves, and the missing. We must not forget the 
photographs with faces not labelled, or the stories that were 
not diligently documented and remain less prominent in our 
public institutions.

It is important at this time to visualise the diversity of loss, and 
the ways in which it affected women, children and civilians. 
Remember those who were interned, refused enlistment, or 
chose not to go. Remember those who lost family, friends and 
lovers, and those who lost their working rights when they finally 
returned home. 

The university men and women featured in this exhibition 
have stories that may link, and overlap, and complement each 
other, yet each remains singularly poignant in its own way. 
Photographs and stories straight from their pens function as 
invaluable memory objects, imbued with narratives both stark 
and subtle. Recognised for the lives they touched around them 
as much as for their involvement in the war, these individuals 
are embodiments of the spirit that statistics do not capture. 
They were friends to some, enemies to others; they were healers, 
trainers, researchers and soldiers; they were family and they 
were strangers. 

Most importantly, they were human beings, resilient and real.

Holly Langford-Smith
Curator, The Armistice Project

1. 1916 Arts Graduate Bertha Houghton in a 1980 interview, UWA Archives, 
courtesy of J. S. Battye Library.

A studio portrait of George Medcalf taken at Hazebrouck, Belgium, 1916.
Courtesy of Margaret Medcalf

The portrait of Rita that travelled with George Medcalf throughout the war. 
Courtesy of Margaret Medcalf



Henry “Harry” William Wulff
Courtesy of Penny Sutherland



William Easton (centre officer) at Blackboy Hill Camp, 1916.
Courtesy of the Easton family

An Australian party burying both Australian and Ottoman dead during the nine-hour armistice on 24 May 1915. Courtesy of the Australian War 
Memorial PO2648.025
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Alvie Clifton, George Medcalf and Ray Clarke in front of the Sphinx, Egypt at 9am on 1 February 1915. 
Courtesy of Margaret Medcalf
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